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Order : Disorder  
Exhibit ion in the zs art  gal lery,  Vienna |  30/6 – 30/9/2021 

 

Marie-France Goerens 

Viktor Hul ík 

Jesse Wil lems 

 

 

The zs  art  gal lery  presents  a cross-generat ional  exhib i t ion with three female and male art i s ts  who have 

in common a more or  less  r igorous ly  conceived construct ive language of  form as wel l  as  the inc lus ion 

of  art i s t ic  parameters  such as  chance,  chaos,  order  and disorder  and a process-or iented way of  

working.  

 

Marie-France Goerens 

The art i s t ,  who was born in Luxembourg in 1969 and now l ives  in Vienna and Luxembourg,  has been 

successful ly  represented by zs  art  gal lery  for  severa l  years .  Goerens has studied in Vienna at  the 

Univers i ty  of  Appl ied Arts  in the c lass  for  sculpture and mul t imedia with Erwin Wurm and in the c lass  

of  Hans Schabus ( t ransmedia art ) .   

 

She sees her  work as  "an interplay between autonomous form and insta l lat ive and s i te-spec i f ic  

character .  I  am always negot iat ing between good and bad form, perfect ion and imprec is ion,  rea l i sm 

and abstract ion.  In doing so,  I  sh i f t  at  wi l l  f rom the personal  to the col lect ive," says  Goerens.  

The fact  that  working with space i s  not  only  a concern for  her  but  i s  a l so something she i s  

comfortable with,  was recent ly  impress ive ly  demonstrated by her  at  PARALLEL VIENNA, where she 

developed an in-s i tu insta l lat ion for  her  so lo presentat ion with zs  art  gal lery .  As part  of  Art  Walk 18,  

she t ransformed a f lat  in Vienna's  18th dist r ict  into an exhib i t ion space.   

 

In  addi t ion to insta l lat ion and performances,  she a lso rea l i ses  her  art i s t ic  intent ions pr imar i ly  in the 

medium of  col lage.  These show a sens i t ive working with layers  of  mater ia l ,  whether  wal lpaper ,  fo i l s  or  

paper .  Often i t  i s  d iscarded things of  everyday use that  she uses as  models  or  a lso integrates  as  

f ragments of  rea l i ty  into the insta l lat ions.  "Things that  have been re jected are g iven a second chance,  

so to speak," says  Goerens.  " In the process  of  art i s t ic  creat ion,  I  make an attempt at  order  by keeping 

and insert ing." 

 

In the current  exhib i t ion,  she i s  showing works f rom the ser ies  "Terra in Vague" (Waste land) .  In i t ,  she 

deals  with f loor  p lans of  vacant  f lats ,  f lats  of  acquaintances or  f rom the platform Wi l lhaben.  She 

v i s i ted a l l  these f lats  and made sketches.  Subsequent ly ,  she cut  them up again,  tore them up or  fo lded 

them. 

 

In "Terra in Vague",  the former f lats  become fragments,  p laces of  upheaval .  The spaces descr ibe an 

unstable state,  a  change and a t rans i t ion.  Goerens sees th is  as  a metaphor for  human ex istence and 

a lso refers  to the mental  image of  the "inverted ru in" formulated by Robert  Smithson.  She used old 

bedsheets  and tablec loths as  mater ia l ,  which she had taken f rom an empty f lat .  "Just  l ike the rooms,  

they have thei r  s tor ies .  Espec ia l ly  in the Corona per iod,  the domest ic  space became our centre and  
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retreat ," Goerens sa id.  "The works show excerpts ,  f ragments,  remnants  of  these rooms on the one 

hand in the form of  f lat  re l iefs ,  and on the other  hand in the form of  wal l  works and sculptures.  

Something new emerges f rom the f ragments,  feeding on the past  and giv ing r i se to a new form." 

 

 

Jesse Wil lems 

Jesse Wi l lems,  born 1984 in Antwerp,  Belg ium, i s  r ight ly  cons idered one of  the up & coming art i s ts  of  

the young Belg ian art  scene.  Wi l lems l i ves  in Antwerp and i s  not  only  an art i s t  but  a l so a pass ionate 

surfer .  In 2017,  he rece ived the Marc Meulemans Award and has been represented in exhib i t ions both 

in Belg ium and internat ional ly  in recent years .  

 

In h is  work,  he explores  both the boundar ies  and the interfaces between f igurat ive and abstract  

p ictor ia l  concept ion.  His  work in i t ia l l y  appears  formal ,  concrete,  as  an interplay of  f ree forms.  

However ,  h is  work i s  c lose ly  l inked to the st reet  art  and music  scene.  Thus,  for  the col lage he made 

for  the hip-hop art i s t  Coely ,  he not  only  rece ived the Marc Meulemans Award (Best  Artwork) ,  but  a lso 

a nominat ion for  Best  Artwork at  the Music  Industry  Awards (MIA's ) .  His  tool  i s  sc i ssors ,  which he uses 

to cut  f ragments out  of  o ld newspapers ,  magazines and textbooks.  The spectrum of  techniques within 

h is  art i s t ic  pract ice i s  wide and inc ludes col lage as  wel l  as  photography.  

 

His  great-grandfather  lef t  h im a col lect ion of  800 old Nat ional  Geographic  magazines.  The images 

they conta ined,  photographs f rom the late 1940s to the present ,  were the beginning of  h is  

preoccupat ion with col lage and with found image and paper  mater ia l .  Wi l lems searched the images for  

abstract  surfaces and assembled them into geometr ic  composi t ions.  Through his  consequent focus on 

an abstract  p ictor ia l  language,  he succeeds in reducing the chaot ic  and diverse media imagery and 

excerpt ing an extract  f rom i t .  In th is  way,  new contemporary col lages were created f rom mater ia l  that  

i s  over  70 years  o ld.  In addi t ion to o ld and new magazines,  h is  art  books,  used paper,  some of  which 

has been wr i t ten on,  or  o ld p lans are a lso source mater ia l s .   

 

In  the zs  art  gal lery ,  for  example,  he shows a ser ies  of  col lages in which he uses pages of  text  f rom 

the Catechism, whose instruct ion in Chr is t ian matters  of  fa i th,  however ,  a l so conta ins misogynist ic  

passages.  By revers ing the texts  and working with the blank back pages,  Wi l lems e l iminates the 

react ionary content .  The act ion thus not  only  br ings to l ight  the formal ,  tact i le  qual i ty  of  the paper ,  

but  i s  a l so a del iberate act .  Also st r ik ing are the r ich colours  of  the dark blue and red carbon papers ,  

which used to be used as so-ca l led "carbon copy paper" to make carbon copies  and are now 

impress ive ly  s taged by Wi l lems.   

 

In  addi t ion,  h is  c i ty  walks  with h is  camera are an important  source of  inspi rat ion for  the art i s t .  

Wi l lems works with photography in a s imi lar  way to h is  col lages.  He i s  on the move in urban spaces 

with his  camera,  a lways in search of  f ragments of  everyday l i fe  that  are often over looked.  By 

enlarging them, he br ings them into focus.  His  ear ly  col lages and photographs can st i l l  be descr ibed 

as more f igurat ive and over loaded with objects .  The or ientat ion towards a search for  the abstract  

qual i t ies  in the th ings of  everyday l i fe  and thus a turning point  towards a reduct ive p ictor ia l  s t ructure 

resul ted f rom his  f i r s t  so lo exhib i t ion.  His  paint ings became smal ler  and ca lmer;  soft  colours ,  pur i ty ,  

t ranqui l l i ty  dominate.  The e lements were given more space on the page.  Wi l lems consequent ly  

e l iminated a l l  unnecessary cut-outs .  What remains are the few fragments that  are worth remember ing.  

The search for  abstract  composi t ions and the st ructur ing of  rea l i ty  are a lso a means of  coping with the 

chaos and st ress  of  our  wor ld,  says  Wi l lems.  
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Viktor Hulík  

For  the f i rs t  t ime,  zs  art  gal lery  i s  showing works by Viktor  Hul ík  on a larger  sca le.  But  the art i s t ,  born 

in Brat i s lava in 1949,  i s  no st ranger in Austr ia ;  he was represented with works in Peter  L indner 's  

Vienna gal lery  and at  Gal lery  Leonhard in Graz,  among others .  Hul ík  s tudied in Brat i s lava and l ives  and 

works there.  His  extens ive internat ional  exhib i t ion act iv i ty ,  however ,  makes him a "global  p layer",  as  

the col lector  and art  theor i s t  Jürgen Weichardt  once descr ibed him. Hul ík  jo ined the internat ional  

art i s t  group INT-ART in the 1980s,  and in 1990 he received a one-year  scholarship f rom the Pol lock-

Krasner  Foundat ion in New York.  Further  stays  abroad fo l lowed.   

 

In addi t ion to h is  art i s t ic  act iv i t ies ,  Viktor  Hul ík  i s  an advocate of  the presence of  contemporary S lovak 

art .  He organised the exhib i t ion "Sculpture and Object" on squares and in gal ler ies  in Brat i s lava with 

great  success ,  was chai rman of  the Profess ional  Art i s ts '  Assoc iat ion of  the S lovak Republ ic  f rom 1993 

to 1995 and founded the Gal lery  Z in the centre of  Brat i s lava in 1997,  which he st i l l  runs today -  

despi te a l l  the ups and downs.  For ,  according to Hul ík ,  the gal lery  i s  not  commerc ia l ly  or iented but  

intended as a presentat ion platform.  

 

His  work i s  committed to the construct ive language of  form that  he cons is tent ly  developed,  a l so with 

the help of  the computer  and spec ia l  software.  Dynamics and movement were centra l  e lements f rom 

the beginning -  f rom the ear ly  "unfold ing" landscapes to the mobi le  wal l  objects  now shown in the 

exhib i t ion.  This  a l so character i ses  the current ly  presented works,  which can be moved and thus 

changed by the v iewers .  From the ordered composi t ion in i t ia l l y  g iven by the art i s t ,  which i s  

determined by ru le,  row, gr id and repet i t ion,  a weal th of  poss ib i l i t ies  for  var iat ion of  the picture or  

p icture object  emerges.  The art i s t  thus enables  the v iewer to intervene in the art i s t ic  process .  The 

convent ional  aesthet ic  consumabi l i ty  of  the work of  art  i s  interrupted by act ive  part ic ipat ion.  Prec ise 

e laborat ion of  the works counteracts  the intent ional  pr inc ip le of  chance and the des i re to work 

playful ly  with forms,  colour  surfaces and l ines.  Thereby,  he works with the reduct ion to black and 

white as  wel l  as  with br ight ly  coloured surfaces.  
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