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Th i s  exh ib i t ion  i s  devoted  to  add i t i ve  and  subt rac t i ve  scu lp tures  and  ob jec t s ’  re la t ionsh ip  w i th  space  –  
a  re la t ionsh ip  that  beg ins  w i th  l ine .  In te r sec t ions  o f  axes ,  edges  and const ruc t i ve  l ines  p roduce  the  
imag inary  ske le ton  of  a  work ,  wh ich  a lways  ex i s t s  in  in te rac t ion  w i th  i t s  su r round ing  space ,  l ight  and  
the  modu la t ion  of  co lours .  E ight  pos i t ions  p resent  ve ry  ind iv idua l  poss ib i l i t i e s  fo r  dea l ing  w i th  the  
space  w i th in  a  space .   

 
John Carter  exper iments  w i th  e lementary  fo rms ,  wh ich  he  lays  on  top  of  one  another .  Out  o f  the  
in te r sec t ing  l ines  he  ex t rac t s  h i s  fo rms ,  wh ich  a re  pa in ted  w i th  marb le  dus t  and  pro jec t  in  re l ie f  f rom 
the  p lane .     
 
Gerhard Frömel ’ s  th ree-d imens iona l  ob jec t s  and  ins ta l la t ions  cons i s t  o f  ind iv idua l  e lements ,  

pos i t ioned on  a t  leas t  two p lanes .  Changes  in  vantage  po in t  resu l t  in  opt i ca l  sh i f t s ,  d iv i s ions  and 
connect ions  between two-d imens iona l  o r  l inear  e lements ,  wh ich  s imu l taneous ly  genera te  d ive r se  fo rms  
and i l lu sory  spaces .  
 
Roland Goeschl  has  never  seen  scu lp ture  ind iv idua l l y .  Fo r  h im i t  has  a lways  been  an  under ly ing  
ground fo r  pa in t ing ,  jus t  as  pa in t ing  has  a lways  been  a  g round over l y ing  scu lp ture .  Ro land Goesch l  

sees  an  impor tant  ques t ion  w i th in  the  spat ia l  emphas i s  o f  scu lp ture :  the  ques t ion  of  the  fo rm of  
scu lp ture  and i t s  in te rac t ion  w i th  space  –  space  ins ide  the  scu lp ture  and outs ide  the  scu lp ture .   
 
By  us ing  a  m i l l ing  mach ine  to  engrave  l inear  re l ie f s  in to  the  o rgan ica l l y  g rowing mater ia l  o f  wood,  
Mathias  Hornung  conf ronts  the  natura l ,  the  un ique ly  i r regu la r ,  w i th  an  a r t i f i c ia l  regu la r i t y .  Wi th  the  
topo logy  fo rced  upon the  p iece  o f  wood,  he  e l im inates  boundar ies  between sur face  and space ,  and  he  

c reates  a  symbios i s  between graph ic  a r t  and  scu lp ture .  
 
Le t t ing  go ,  bu i ld ing  up ,  rework ing ,  des t roy ing  –  fo r  Kar l  Kr iebel ,  the  work ing  process  i s  a lways  a  
l im ina l  journey :  s imp le ,  b laz ing ,  marked ly  b lu r red ,  b r i t t le .  S lowly  and  qu ie t l y  the  works  emerge  as  
though out  o f  noth ing ,  in tang ib le ,  su f f i c ient  to  fee l .  
 

Sigurd Rompza  exp lo res  how d i f fe rent  co lour  looks  under  d i f fe rent  l ight ing .  What  i s  impor tant  to  
h im i s  how a  sur face  i s  o r iented  towards  the  l ight ,  how i t  responds  to  i l luminat ion .  
 
Tonneke Sengers ’ s  scu lp tures  hover  in  f ront  o f  the  wa l l ,  engaged in  a  cons tant  d ia logue  w i th  space .  
Space  thus  becomes  a  par t  o f  the  wa l l  p iece  and,  converse ly ,  the  ob jec t  a  par t  o f  space .  
 

Even  ear l y  in  her  ca reer ,  Grazia  Var isco  was  a l ready  c reat ing  works  that  o f fe r  v iewers  an  oppor tun i ty  
to  become ac t i ve ly  invo lved  in  the  p ic to r ia l  event .  Today ,  in  a l l  o f  her  works ,  she  s t i l l  rema ins  fa i th fu l  
to  her  in te res t  in  space  and t ime,  movement  and change,  l ight  and  shadow.  
 
 


