
zs art 

 

z s  a r t  g a l l e r y ,  A - 1 0 7 0  V i e n n a ,  W e s t b a h n s t r a s s e  2 7 – 2 9 ,  T e l  0 0 4 3 / 1 / 8 9 5  9 3  9 5 - 1 9  
M o – F r  1 1 . 0 0  a m  –  6 . 3 0  p m ,  S a  u p o n  a p p o i n t m e n t ,  g a l e r i e @ z s a r t . a t ,  w w w . z s a r t . a t   

Cornelia Hellstern, 10/5/2022 
Exhibition Opening 
 
 

Reduction through Compression Judith P. Fischer 
Veronika Rodenberg 
Tonneke Sengers 

 

 

Reduct ion through compress ion.  Something that  at  f i r s t  sounds l ike a contradict ion -  something 

compresses i t se l f ,  something becomes more through reduct ion -  reveals  i t se l f  on c loser  inspect ion to 

be a comprehens ib le process .  The gal lery  owners  of  zs  art  galer ie ,  Andrea Zehetbauer and Guido 

Zehetbauer-Salzer ,  inv i te us v iewers  to become involved in th is  other  way of  looking -  and with thei r  

thoughts  on the exhib i t ion they give us a not  ins igni f icant  h int :  the "indiv idual i ty  ".   

Reduct ion means c lar i ty .  And c lar i ty  in turn emerges f rom a compress ion of  the actual ,  the essent ia l .  

Focus ing on and grasping a core.  The c learer  a thought,  a condi t ion,  a character ,  the more intens ive ly  

i t  can be grasped,  fe l t  and perceived f rom this  dens i ty .  Inherent .    

Reduct ion means dec is ions.  I f  these are made out  of  a dens i ty ,  out  of  an essence,  the divers i ty  that  

develops out  of  th is  has an effect  that  i s  a l l  the more c lear  and comprehens ib le -  after  a l l ,  in  i t s  

express ion i t  a lways returns to the actual  core of  i t s  being.  The respect ive dec is ions are made 

indiv idual ly ,  fo l lowing one's  own logic ,  one's  own quest ions,  forming from one's  own wor ld of  

exper ience.  Indiv idual i ty  reveals  i t se l f  in the reduct ion.   

The three art i s ts  Judi th P.  F i scher ,  Veronika Rodenberg and Tonneke Sengers  a l low us v iewers  to t race 

thei r  s t rategies  here in th is  exhib i t ion,  to get  involved in thei r  mental  and creat ive processes and to 

fo l low thei r  search for  the essent ia l .  

Ci rc le  segments ,  curves,  curved l ines.  Start ing f rom the idea of  the essent ia l ,  the essence,  Judith P.  

Fischer  reduces everything in her  work to the c i rcular  e lements that  develop f rom the l ine.  Again and 

again,  a lways in a d i f ferent  way,  she t racks down the modular  var iety  of  unl imited poss ib i l i t ies .  The 

l ine i s  by no means to be understood in i t s  proper  two-dimens ional  sense.  Judi th P.  F i scher 's  l ines 

have mater ia l i ty ,  are mater ia l ,  have mass.  They are compressed space.  Or they t race compressed space.  

Spat ia l  l ines.  Reduct ion here means concentrat ion on this  one e lement.  The l ine that  has become 

space.  Ci rcumscr ib ing,  descr ib ing,  t rac ing,  enc los ing bodies .  "Skul l  XS" and "Evola" c lear ly  show how 

the compress ion becomes percept ib le in the objects  -  so le ly  through the l ines descr ib ing them. 

Somet imes thei r  l ines fo l low str ict ly  drawn radi i ,  seemingly  d issolv ing the densely  la id path of  the 

f loor  labyr inth of  the Cathedra l  of  Chartres  into a graspable pattern – “Pattern” -  and legib le 

movement.  At  t imes,  thei r  spat ia l  l ines  themselves form labyr inthine th ickets .  "Brainstorming",  the 

supposed black-and-white negat ive that ,  on c loser  inspect ion,  expla ins  i t se l f  as  a penci l  drawing.  This  

apparent  photographic  image of  "O.T.  (Meterware)" (N.T. ,  Bulk Goods) ,  s i l i cone tubes in an acry l ic  

g lass  cube,  was just  as  much the path to the work as  the wal l  curves "Jump" or  "Loop",  which are 

shaped l ike a f reehand l ine.  In thei r  interplay,  these objects  address  the quest ion of  the process  of  

creat ing a work.  And they f ind thei r  answer in condensat ion.  With "ER+SIE" (HE+SHE) ,  the household 

rubber r ings compressed into acry l i c  g lass  boxes -  a l l  the same s ize -  Judi th P.  F i scher  shows how 

reduct ion in i t s  most  compressed form is  created by a s ingle e lement:  Through the compress ion of  

mult ip l ic i ty  into a uni ty .  
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In  Veronika Rodenberg ' s  work,  the processual  d isp lays  i t se l f  as  a reduced resul t .  I t  i s  phi losophica l  

quest ions that  lead her  to her  works -  and us as  v iewers  f rom the work back to her  thoughts .  Spi r i tual  

compress ion.  The "more" express ion she achieves through reduct ion means f reedom -  i t  opens up new 

spaces for  thought.  Spaces of  f reedom.  

In the works "Verdichtete Transparenz" (Compressed Transparency) ,  Veronika Rodenberg a l ternate ly  

layers  cardboard and glass  panes.  In s ize and pos i t ion,  these fo l low the F ibonacc i  ser ies ,  the inner  

re lat ionship of  the e lements to each other  becomes percept ib le,  far  beyond the fami l iar  aesthet ic  

balance.  By layer ing,  the glass  compresses i t se l f ,  in i t s  t ransparency a lso i ts  colourfulness .  Somet imes 

more,  somet imes less .  How transparent  do we appear  to the outs ide wor ld? What should remain 

percept ib le,  and what i s  a l lowed to become v is ib le? I t  i s  the under ly ing quest ions that  pul l  us  into the 

depths of  her  works.  Into the non-foundat ional .  The inf in i te that  manifests  i t se l f  in the f in i te.  

This  i s  a l so the case in the "blaue objekte" (b lue objects ) .  Thei r  deep dark blue awakens a sense of  

the unimaginable.  I t  l i tera l ly  leads the v iewer to th is  sp i r i tua l  leve l :  one's  own image i s  revealed in the 

high-gloss  surface.  The l i v ing.  The matt  surface,  on the other  hand,  i s  a  reference to that  which we 

cannot rea l ly  descr ibe.  Becoming and pass ing away.  The compress ion of  one's  own being in the 

context  of  the inexpl icable.  Reduced colourfulness ,  textures ,  minimal  d is tances and gaps between 

surfaces in a l l  d imens ions -  width,  height  and depth -  compress  themselves through the energy that  

bui lds  up.   

Every cut ,  every l ine has a meaning,  a reason,  can be placed in the whole.  The few and a lmost  f ly ing 

l ines in her  drawings "Aus Al les  i s t  Zahl" (From Everything i s  Number)  -  three graphi te l ines,  two 

coloured penci l  l ines  -  refer  to a layer ing of  numbers as  geometr ic  s igns.  The reduct ion i s  enough to 

sense the whole.  For  nothing stands a lone.  Everything i s  in re lat ion to each other .  

Clar i ty ,  logic ,  geometr ic  s igns.  Are these codes that  Tonneke Sengers  compresses her  wal l  sculptures  

into? And which we,  as  v iewers ,  are a l lowed to dec ipher  in our  own way of  reading? I s  there a 

foreground,  i s  there a background? How is  the pecul iar  dens i ty  of  her  spaces,  descr ibed in reduced 

colourfulness ,  formed,  which show themselves to us here?  

Searching for  the space,  a change of  v iewpoint  reveals :  everything i s  i l lus ion.  Nothing i s  three-

dimens ional .  T i l t ing images,  opt ica l  i l lus ions.  With the reduct ion to a c lear  geometr ic  language -  

t r iangles ,  squares,  rectangles ,  para l le lograms -  i t  remains on a surface reduced in mater ia l i ty .  I t  i s  th is  

c lar i ty  of  reduct ion that  chal lenges our  percept ion.  As do the t i t les  reduced to a few s igns -  let ters  

and numbers.  "UTW101LV1",  "UTW102SV3",  "UTW101XLV1".  S ize indicat ions.  Systemat ic  number ing,  

d is t inct ions in vers ions,  fo l lowing the chronologica l  process  of  creat ion.  And last  but  not  least ,  the 

key to understanding thei r  spaces:  UTW -  Up the Wal l .  I t  i s  the distance with which she compresses 

the space into depth.  And at  the same t ime,  by omitt ing indiv idual  geometr ic  surfaces,  she br ings the 

space into the surface.  Shadow becomes a creat ive e lement.  Constructed space.  Which only  comes 

into being through our percept ion.  Mi l led out  of  a luminium and appl ied over  layers  of  paint .   

The four  works shown here made of  oak veneer  -  four  vers ions of  "UTWOV",  "Up The Wal l  Oak 

Veneer" -  are denser  in thei r  mater ia l i ty ,  but  remain more st rongly  in the surface.  Not without p lay ing 

with our  percept ion again:  Tr iangles  and squares that  quest ion proport ions and s izes  with thei r  

arrangement.  Are they interfaces or  over laps? What i s  here in f ront ,  what i s  behind? What i s  

super imposi t ion,  what i s  inscr ibed?  

Compress ion through systems,  recurr ing rhythms,  reversa ls ,  repet i t ions.  I l lus ions as  reduct ion.  
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In  a wonderful ly  harmonious interplay,  Andrea Zehetbauer and Guido Zehetbauer-Salzer  have created 

re lat ionships between the works,  created cross-references and brought the di f ferent  pos i t ions into a 

rhythmic,  tense balance.  The resul t ing "pleasant  empt iness",  as  the gal lery  owners  descr ibe i t ,  offers  

prec ise ly  the space that  the works need in order  to grasp thei r  essence.  And that  we as v iewers  need 

in order  to sense the indiv idual i ty  of  the art i s ts  in them.   

"Almost  everyone seems to have mis judged the soul  in i t s  essence and i ts  power,  both as  far  as  

everything e lse i s  concerned and i ts  development:  namely,  that  i t  i s  one of  the most  or ig inal  th ings,  

s ince i t  came into being before everything phys ica l  -  and that  i t  i s  the pr inc ip le that  i s  more effect ive 

than anything e lse in a l l  changes of  the lat ter  and in genera l  in a l l  rearrangements".  With th is  

quotat ion f rom Plato,  which Veronika Rodenberg sent  me in preparat ion for  the exhib i t ion,  I  would 

l ike to inv i te you to exper ience the or ig inal i ty  of  the indiv idual  pos i t ions in thei r  unfold ing.   

 

 


