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Collage II (24/6 – 26/8/2022) 
 
Walter Angerer-Niketa / Wilhelm Drach / Marie-France Goerens  
Alex Klein / Thomas Koch / Karl Kriebel / Ingeborg G. Pluhar  
Veronika Rodenberg / Jesse Willems / Irene Wölfl  
Guido Zehetbauer-Salzer  

 
 

Col lage makes i t  poss ib le to Dadaist ica l ly  redist r ibute and assoc iate extremely d iverse means of  

express ion.  Cut or  torn composi t ions made up of  painted,  sketched or  pr inted f ragments produce 

abrupt breaks,  ruptures,  r ig id boundar ies  and radica l  twists .  Dimens ions,  geometr ies  and wi ld ly  

gest iculat ing nuances shi f t  into the inexpl icable.  

 

 

The col lages of  Walter Angerer-Niketa  (1940 -  2021)  were created in the 1960s,  at  a t ime when he 

was studying at  the Academy under Fr i tz  Wotruba and his  ass i s tant  Josef  P i l lhofer -  or  short ly  

thereafter .  The inf luence of  h is  teachers  i s  s t i l l  part ly  not iceable in these works:  f igura l ,  cubic ,  and yet  

one recognizes h is  s t r iv ing for  more reduct ion.  In the pre l iminary studies  for  h is  sculptures,  and this  i s  

the exc i t ing th ing about the ear ly  drawings of  th is  sculptor ,  he gradual ly  approached his  intended 

compress ions by past ing over  monochrome surfaces.  On the one hand,  the col lages created dur ing this  

per iod ant ic ipate the st ruggle for  reduct ion in h is  s tone or  wood sculptures,  but  on the other  hand 

they a lso st i l l  leave open avenues of  poss ib i l i ty .  

 

The painter  Wilhelm Drach  uses torn pieces of  cardboard,  cut-off  or  broken-off  scraps of  wooden 

crates  to give his  paint ings addi t ional  s t ructure.  A re l ief - l ike p last ic i ty ,  a  fore ign body at  f i r s t ,  i s  

harmonious ly  embedded in the picture by the coarse,  generous ly  pur i s t  ductus.  Just  as  the paint ing 

ground,  a lways natura l ,  i s  part  of  the colour  composi t ion,  i t  i s  the area glued to i t  even more 

support ing,  image-def in ing,  equal  to the brush drawing.  

 

For  Marie-France Goerens ,  mater ia l  remnants  f rom her  most  d iverse exper iments  are creat ive 

potent ia l ,  impulses  for  new emergence.  In th is  case of  the col lages presented here,  they are canvas 

remnants .  Raw, pr imed or  painted f ragments that  she forms into new, f resh,  cheeky aesthet ics .  In the 

process ,  these e lements can somet imes st r ive beyond the format of  the picture.  Mar ie-France Goerens 

creates  untamed freedom, and those who surround themselves with such f reedom communicate thei r  

own se l f -determinat ion.  

 

An art i s t  who a lso constant ly  explores  new poss ib i l i t ies  without becoming unfa i thful  to himsel f  i s   

Alex Klein .  Above a l l ,  he i s  a l so a ut i l i zat ion art i s t .  Thus he models  new works f rom older  works,  i f  

they are not  taken away f rom him in t ime.  Col lages are natura l ly  part  of  h is  work repertoi re.  He feeds 

on inf luences,  currents ,  modes of  express ion of  both old and new art  in order  to incorporate them as 

a correct ive,  as  an impulse for  h is  dai ly  work.  The most  recent  col lages p lay with empt iness  and 

ful lness ,  dec lutter ing space to make i t  appear  generous.  

 

Thomas Koch concentrates  the impress ions of  h is  c lose surroundings on manageable  squares.  And 

a l though a l l  h i s  mot i fs  are in i t ia l l y  based on real  s i tuat ions at  h is  workplace,  they are abstract  

p ictor ia l  composi t ions that  no longer  have anything in common with the or ig inal  impulse.  They are 

t r iggers  for  a p ictor ia l  des ign that  takes on a l i fe  of  i t s  own.  Both as  a drawing and as a colourat ion,  

they became independent abstract ions.  This  working process  can be seen impress ive ly  in h is  book 
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cover  works.  Books as  inst igators ,  whose monochrome book cover  ins ides and the fabr ic  of  the book 

spine ins ides melt  into an image of  rectangular  colour  surfaces.  

 

In h is  col lages,  Karl  Kriebel  s tages spat ia l  poss ib i l i t ies .  I l lus ionary spat ia l  entanglements ,  so that  the 

indiv idual  room dissolves  in the mesh of  t ransparent  constructs .  In the col lages for  th is  exhib i t ion he 

reworks,  extends his  archi tectura l  photographs with his  deconstruct ions.  The ex is t ing bui ld ing 

provokes h is  intervent ion.  At  f i r s t ,  i t  i s  only  a l ine,  f rom which further  l ines,  surfaces emerge,  painted 

or  pasted over  and painted over  again.  The working process  i s  the choreographer of  a f resh 

archi tectura l  landscape that  cannot be grasped.  

 

Soon after  her  studies ,  Ingeborg G.  Pluhar  has emancipated herse l f  f rom the f igura l  dogma of  her  

professor  Fr i tz  Wortuba.  She quest ions interchangeable fashion t rends,  commentar ies  and advert i s ing 

offers .  In her  col lages,  she gives new meaning and aesthet ics  to image and text  f ragments of  such 

contemporary witnesses.  They are i ronic  ref lect ions of  a mass cul ture.  Ingeborg G.  P luhar  l inks Pop Art  

with subt le ,  sophist icated soc ia l  cr i t ic i sm, with feminist  va lues outs ide the lur id mainstream.  At the 

same t ime,  she a lways remains v i s ib le ,  percept ib le as  a sculptor  in a l l  her  works. 

 

Veronika Rodenberg i s  an absolute pur i s t .  Her  composi t ions of  squares,  which emerge f rom 

analyt ica l  d iv i s ion of  the square picture format,  are unexpectedly  f ine concentrates  f rom a var iety  of  

poss ib i l i t ies .  Poss ib i l i t ies  whose parts ,  p lanes vary in depth between coloured,  hand-blown ant ique 

glass .  The deeper  the surface of  thei r  "condensed t ransparency",  the darker ,  more distant ,  more 

myster ious i t  appears .  Her  luminous colour  squares are condensed rat ional i ty  and,  at  the same t ime,  

sh in ing examples of  geometr ic  emot ional i ty ,  t imeless ly  uni t ing t radi t ional  va lues in today. 

 

How exot ic  new col lage can be -  cut  f rom old paper,  p ieced and presented on dark wood -  i s  

impress ive ly  demonstrated by Jesse Wil lems .  Ci rc le ,  square and tr iangle are the protagonists  of  h is  

product ions.  Whereby these bas ic  forms of  geometry d ivers i f ied by over lapping,  t r imming and cross-

l ink ing or  combinat ion create exc i t ing dramaturgies .  The mult i tude of  v i s ib le intersect ions between 

and within the e lements prove to be an addi t ional  facet  in the play with st ructures,  breaks and bizarre 

harmonies.  

 

I rene Wölfl ,  too,  preserves the past  in her  col lages.  Be i t  wal lpaper  remnants,  o ld photos,  let ters ,  

packaging c l ippings.  She wants  to g ive these found objects ,  as  she ca l l s  them, a second chance.  The 

new task for  the forgotten witnesses of  human pass ion:  she wants  to add them again to the emot ional  

enr ichment of  everyday l i fe .  Thus,  v i r tuoso abstract ions are cont inuous ly  created,  g lued and folded,  

which te l l  s tor ies .  Sens i t ive stor ies  in the hope of  a more ecologica l ,  more envi ronmental ly  consc ious 

future.  

 

The forest :  a  l i v ing being that  sc ient i s ts  grant  a consc iousness.  The forest :  a  refuge outs ide our  t ime 

dimens ion.  Guido Zehetbauer-Salzer  devotes h is  interest  in paint ing and drawing above a l l  to th is  

symbiot ic  soc iety  of  t rees.  For  th is  exhib i t ion Col lage I I ,  he wraps h is  three-dimens ional  t ree drawings 

with t ransparent  paper  st r ips .  In doing so,  the drawing of  wire l ines under the paper  fo l iage remains 

v i s ib le.  He symbol i ses  the fo l iage with del icate paper,  which after  a l l  was once a t ree.  As i f  chise l led 

and,  at  the same t ime,  l ight  as  a i r .  

 


