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Focussing on Judith P.  F ischer:   
 

Reduct ion means c lar i ty .  And c lar i ty  in turn emerges f rom a compress ion of  the actual ,  the essent ia l .  

Focus ing on and grasping a core.  The c learer  a thought,  a condi t ion,  a character ,  the more intens ive ly  

i t  can be grasped,  fe l t  and perceived f rom this  dens i ty .  Inherent .    

Reduct ion means dec is ions.  I f  these are made out of  a dens i ty ,  out  of  an essence,  the divers i ty  that  

develops out  of  th is  has an effect  that  i s  a l l  the more c lear  and comprehens ib le -  after  a l l ,  in  i t s  

express ion i t  a lways returns to the actual  core of  i t s  being.  The respect ive dec is ions are made 

indiv idual ly ,  fo l lowing one's  own logic ,  one's  own quest ions,  forming from one's  own wor ld of  

exper ience.  Indiv idual i ty  reveals  i t se l f  in the reduct ion.   

Ci rc le  segments,  curves,  curved l ines.  Start ing f rom the idea of  the essent ia l ,  the essence,  Judith P.  

Fischer  reduces everything in her  work to the c i rcular  e lements that  develop f rom the l ine.  Again and 

again,  a lways in a d i f ferent  way,  she t racks down the modular  var iety  of  unl imited poss ib i l i t ies .  The 

l ine i s  by no means to be understood in i ts  proper  two-dimens ional  sense.  Judi th P.  F i scher 's  l ines 

have mater ia l i ty ,  are mater ia l ,  have mass.  They are compressed space.  Or they t race compressed space.  

Spat ia l  l ines.  Reduct ion here means concentrat ion on this  one e lement.  The l ine that  has become 

space.  Ci rcumscr ib ing,  descr ib ing,  t rac ing,  enc los ing bodies .  "Skul l  XS" and "Evola" c lear ly  show how 

the compress ion becomes percept ib le in the objects  -  so le ly  through the l ines descr ib ing them. 

Somet imes thei r  l ines fo l low str ict ly  drawn radi i ,  seemingly  d issolv ing the densely  la id path of  the 

f loor  labyr inth of  the Cathedra l  of  Chartres  into a graspable pattern – “Pattern” -  and legib le 

movement.  At  t imes,  thei r  spat ia l  l ines  themselves form labyr inthine th ickets .  "Brainstorming",  the 

supposed black-and-white negat ive that ,  on c loser  inspect ion,  expla ins  i t se l f  as  a penci l  drawing.  This  

apparent  photographic  image of  "O.T.  (Meterware)" (N.T. ,  Bulk Goods) ,  s i l i cone tubes in an acry l ic  

g lass  cube,  was just  as  much the path to the work as  the wal l  curves "Jump" or  "Loop",  which are 

shaped l ike a f reehand l ine.  In thei r  interplay,  these objects  address  the quest ion of  the process  of  

creat ing a work.  And they f ind thei r  answer in condensat ion.  With "ER+SIE" (HE+SHE) ,  the household 

rubber r ings compressed into acry l i c  g lass  boxes -  a l l  the same s ize -  Judi th P.  F i scher  shows how 

reduct ion in i t s  most  compressed form is  created by a s ingle e lement:  Through the compress ion of  

mult ip l ic i ty  into a uni ty .  

 


