
zs art

z s  a r t  g a l e r i e ,  A - 1 0 7 0  W i e n ,  W e s t b a h n s t r a ß e  2 7 – 2 9 ,  T e l  0 0 4 3 / 1 / 8 9 5  9 3  9 5 - 1 9 ,  w w w . z s a r t . a t  

M o – F r  1 1 . 0 0 – 1 8 . 3 0  o ' c l o c k ,  S a  b y  a p p o i n t m e n t ,  g a l e r i e @ z s a r t . a t  

Clara Kaufmann, 14.10.2021 

Exhibit ion opening 

Retreats Esther Hagenmaier 
Alex Klein 

"Retreats" i s  the t i t le  of  th is  exhib i t ion.  I  interpret  the t i t le  as  a reference to those inner  spaces of  

retreat  whose secret  doors  open to art i s ts  in the act  of  creat ing.  They are spaces of  absolute presence 

and s imultaneous submers ion,  spaces in which one i s  complete ly  cut  off  f rom the wor ld and at  the 

same t ime deeply  connected to i t .  They offer  retreat  f rom the loudness of  the wor ld;  one can f ind 

focus,  depth,  and concentrat ion in them.  

Of course,  the exhib i t ion t i t le  a l so a l ludes to the actual  archi tectura l  space that  p lays  an essent ia l  ro le 

in the work of  both art i s ts .  

ESTHER HAGENMAIER 

Esther  Hagenmaier  f inds the source mater ia l  for  her  works in a l ready ex is t ing archi tectura l  spaces.  The 

intens ive explorat ion and in-depth study of  the bui ld ings u l t imate ly  lead Hagenmaier  to her  prec ise ly  

composed photographs.  The composi t ion does not  cons is t  in the a l terat ion of  the found object ,  but  in 

the prec ise choice of  the v i sual  ax i s ,  the perspect ive and above a l l  the image deta i l .  One could say 

that  Hagenmaier  creates opt ica l  spaces of  retreat  with in ex is t ing archi tectures.  She composes a new 

work f rom something that  a l ready ex is ts  -  merely  through her  perspect ive.  Through her  subject ive 

point  of  v iew, Esther  Hagenmaier  robs the depict ion of  rea l  archi tecture of  i t s  logic  and creates 

a l ternat ive spaces.  In th is  way,  she abstracts  and subject iv i ses  the v i s ib le rea l i ty  and reduces the 

a l leged object iv i ty  of  photography to absurdi ty .  

The three-dimens ional  space i s  t ransferred in two-dimens ional  technique and cut  in such a way that  i t  

seems l ike a non-representat ional  i l lus ion of  the three-dimens ional  -  one could a lmost  be reminded of  

a reduced MC Escher  in some of  the pictures.  A new spat ia l  ef fect  i s  created,  a new object  that  no 

longer has much to do with the or ig inal  space,  a l though i t  i s  generated complete ly  and exc lus ive ly  

f rom i t .   

In  her  p ictures ,  archi tecture and the surrounding sky coalesce,  space and surface grow together ,  and 

what i s  actual ly  mater ia l  uni ty  i s  separated by immater ia l  shadow. The bra in cannot interpret  at  f i r s t  

g lance what the eyes see -  the sense of  s ight  i s  put  to the test ,  fami l iar  perspect ives  are abandoned.  I t  

takes a second or  th i rd look to sort  out  and dec ipher  the photographic  construct ion.  Almost  a lways,  

the f i r s t  impress ion i s  not  correct .  Up i s  actual ly  down, back i s  f ront ,  so l id ground i s  immater ia l  

shadow. 

ALEX KLEIN 

Alex Kle in i s  concerned with seemingly  s imple,  fundamental  manifestat ions of  the v i s ib le:  surface and 

space,  l ight  and shadow. Kle in wants  to advance to the opt ica l  essence of  such fundamental  

observat ions.  He i s  not  seeking to create a l ikeness  or  construct  a perspect ive-correct  space,  but  to 

deal  with themes,  such as  the meet ing of  surfaces and colours :  where does i t  take place and what 

happens in the process? What i s  a  t rans i t ion,  an edge,  a l ine? What g ives a surface support? When 

does the surface become space? What i s  ins ide and what i s  outs ide? And what inf luence does l ight  

have on a l l  th is? 
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His  fasc inat ion with day l ight  i s  a l so the reason why he del iberate ly  avoids art i f i c ia l  l ight  in h is  s tudio.  

The "whiteness" of  h is  colour  palette a l so comes f rom his  intense involvement with natura l  l ight .  

Kle in i s  not  only  fasc inated by how the colours  of  h is  s tudio wal l s  change depending on the day l ight ,  

but  a lso those of  h is  paint ings.  Alex Kle in enhances th is  effect  with an old-master  technique that  he 

uses in a l l  h i s  paint ings:  He "s lurs" the colours .  This  means that  he appl ies  many di f ferent  layers  of  

paint  on top of  each other  in a lengthy process  and then gr inds them off  again to a greater  or  lesser  

extent  each t ime after  they have dr ied.  Depending on the angle of  inc idence and br ightness ,  the 

day l ight  then t ick les  out  var ious nuances f rom the depths of  the paint ing ground and can thus change 

the character  of  the work qui te cons iderably  in the course of  a day.   

In h is  work,  interest ingly  enough,  the reduct ion does not  take place through the omiss ion of  layers  of  

paint ,  for  example -  qui te the oppos i te.  The layer ing on top of  each other  i s  paradoxica l ly  tantamount 

to uncover ing -  as  i f  wi th each new layer  of  paint  something i s  not  being covered up,  but  a ve i l  i s  

be ing l i f ted.  With each layer ,  he gets  c loser  to the essence of  the picture,  more and more the 

concentrate of  what fasc inates  h im emerges.  Kle in dr i l l s  through his  paint ings unt i l  he has c lar i ty  at  

the end,  when he reaches the last  layer  of  paint .  The picture i s  f in i shed,  th is  way and no other .  

The works of  Esther  Hagenmaier  and Alex Kle in need t ime.  Not only  in thei r  product ion,  but  a l so in 

thei r  contemplat ion.  They inv i te you to look,  to rea l ly  look at  them. Shi f t  down a gear ,  take a breath,  

arr ive,  look.  Through thei r  art ,  Alex Kle in and Esther  Hagenmaier  encourage us to cul t ivate our  own 

looking.  They show us the wonderfulness  of  the everyday and the uniqueness of  our  own perspect ive.  

And perhaps they even open up an access  to our  own looking as  an a lways avai lable space of  retreat .  
 


