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EMIL TOMAN (1923–2007) 
 
 

Interest ingly ,  Emi l  Toman i s  shown in an exhib i t ion about f igurat ive art .  Interest ing because Toman's  art i s t ic  

home is  located in a l l  ar t -h is tor ica l /cr i t ica l  texts  in the Informel ,  “of  absolute non-representat ional i sm”,  and 

i s  ment ioned in one go with names l ike Mark Rothko or  Wolfgang Hol legha.  

  

In  fact ,  the major i ty  of  Toman's  work i s  in the non-representat ional  rea lm. Toman was deeply  convinced of  

the connectedness of  a l l  be ing,  of  the indiv idual  as  an inseparably  connected part  of  an a l l -encompass ing 

wholeness  in constant  interact ion,  change,  development.  The r ig id i ty  of  the “painted” object  d id not  seem 

to him to correspond to the dynamic rea l i ty  of  percept ion and being per  se,  instead,  he set  out  in search of  

poss ib i l i t ies  to approach an a l l -embrac ing absolute in h is  p ictor ia l  work.  His  work was a lways character ized 

by a deep spi r i tua l i ty ,  a  c lose connect ion to nature,  and the attempt to make his  v iew of  the wor ld (or  the 

universe)  v i sual ly  percept ib le to the v iewer.  

 

At  the same t ime,  Toman's  i r repress ib le love of  f reedom and cur ios i ty ,  the wi l l  to constant ly  change,  were 

typica l  character i s t ics  of  h is  personal i ty .  Dogmas did not  f i t  into his  wor ld v iew which was much too broadly  

conceived for  that ,  and so Toman did not submit  to the dogma of  non-representat ional i sm. In h is  hol i s t ic  

v iew, representat ional  form and inspi r ingly  received form could stand s ide by s ide equiva lent ly .  In both 

cases,  Toman tr ied to arr ive at  the absolute pictor ia l  formula poss ib le through reduct ion and concentrat ion 

in order  to br ing out the essence 

 

His  female and male f igures a l low us to sense th is  essent ia l ,  absolute.  The drawings are not  portra i ts  of  

spec i f ic  persons but  express ions of  the feminine and mascul ine in themselves.  Formal ly  reduced to outl ines,  

they carry  something universa l ,  prototypica l  with in them. At the same t ime,  they give the impress ion of  

being burst ing with a joy of  l i fe ,  f reedom, se l f -conf idence,  fert i l i ty ,  and v i ta l i ty .  In thei r  opulence and 

earthy power,  they are reminiscent  of  archetypal  f igures such as the Venus of  Wi l lendorf .  Toman awakens 

them from thei r  petr i fact ion and lets  them jump away e lated.  
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