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WILHELM DRACH (*1952) 
 
 

The exhibi t ion's  t i t le  makes i t  c lear  to every v i s i tor  that  there must  a l so be f igures to be discovered in 

Wi lhelm Drach's  paint ings,  which are quick ly  revealed through the f igurat ive background informat ion.  

Space-f i l l ing and colorful ,  they take thei r  p lace on the picture surface,  s i t t ing naked and se l f -conf ident ly  in 

f ront  of  us.  However ,  without the exhib i t ion t i t le ,  many of  the pictures could eas i ly  be mistaken for  non-

representat ional  art ,  express ive-tachist ic  express ions of  emot ion without object  (or  in th is  case rather  

subject )  reference.  Only one hint  c lar i f ies  that  the f igurat ive premonit ion that  may ar i se when looking at  

them for  a longer  t ime i s  a  fact .  In the search for  human tra i ts ,  many pictor ia l  e lements gradual ly  decode 

themselves as  reduced body abbrev iat ions:  the character i s t ic  shadow under the breast ,  the st r ik ing l ine of  

the upper or  lower leg,  the vagina abstracted to a l ine,  the angled arms.  Soon one can no longer  help but  

see only  the f igure that  one had not  even not iced at  f i r s t  g lance.  

 

I t  i s  prec ise ly  th is  boundary walk between abstract ion and f igurat ion that  fasc inates  Drach:  “ In my work,  I  

t ry  to sound out or  sh i f t  my own prev ious boundar ies .  In a way,  my dr ive i s  my cur ios i ty .  How far  can I  take 

a f igure ( . . . )  apart ,  rebui ld i t  and i t  i s  s t i l l  a  f igure ( . . . )?”.   

 

Despi te a l l  h i s  abstract ion,  Drach a lways remains a f igurat ive painter :  h is  f i r s t  and most  important   

point  of  reference i s  s t i l l  the v i sual ly  perce ivable rea l i ty ,  which he breaks down into i ts  indiv idual  parts  and 

analyzes.  Inc identa l ly ,  the same appl ies  to the colors :  Drach i s  not  a “fauve” who uses colors  complete ly  

detached f rom the rea l  condit ions.  On the contrary :  sk in shimmers in a l l  imaginable colors  on c loser  

inspect ion -  depending on the body part ,  inc idence of  l ight ,  and envi ronment.  Therefore,  even the old 

masters  bui l t  the f lesh tones of  the body f rom many di f ferent  layers  of  color  in order  to reproduce th is  color  

spectrum as rea l i s t ica l ly  as  poss ib le.  Wi lhelm Drach does exact ly  the same but transfers  the paint ing 

technique into his  own, contemporary v i sual  language.  Drach spl i t s  the sk in color  spectrum into his  nuances 

and shades and leads the v iewer through the a lmost  inf in i te polychromy of  the sk in before the eyes.  We are 

not  only  b lack or  white but  a lso a l l  the facets  in between.  
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