
zs art  

 

z s  a r t  g a l e r i e ,  A - 1 0 7 0  W i e n ,  W e s t b a h n s t r a ß e  2 7 – 2 9 ,  T e l  0 0 4 3 / 1 / 8 9 5  9 3  9 5 - 1 9 ,  w w w . z s a r t . a t  

M o – F r  1 1 – 1 8 . 3 0  U h r ,  S a  n a c h  t e l e f o n i s c h e r  V e r e i n b a r u n g ,  g a l e r i e @ z s a r t . a t  

 
L istening to  the L ight  
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by  Günther  Oberho l lenzer   

 

The  exh ib i t ion  L i s ten ing  to  the  L ight  ce lebra tes  the  work  o f  the  Canad ian  a r t i s t  Rober t  Leprohon,  
whose  wonder fu l  pa in t ings  a re  on  show for  the  f i r s t  t ime,  not  on ly  fo r  the  f i r s t  t ime in  Aust r ia ,  but  
fo r  the  f i r s t  t ime ever .  And we ce lebra te  four  o ther  a r t i s t s  -  Marc  Adr ian ,  Kar l  H ikade ,  Edgar  Knopp,  
Leo  Zogmayer  -  whose  work  engages  w i th  Leprohon’s  oeuvre  in  an  exc i t ing  and insp i r ing  manner .  The  
work  o f  these  a r t i s t s  f rom Aust r ia  a l so  he lps  us  to  get  a  bet te r  sense  o f  the  pa in t ings  o f  our  Canad ian  

gues t ,  a s  there  a re  some commona l i t i e s  and  a f f in i t ie s .  

 

Rober t  Leprohon i s  92  years  o ld  and has  been pa in t ing  fo r  more  than  seventy  years .  Leprohon s ta r ted  
out  as  an  adver t i s ing  i l lu s t ra to r  and  la te r  became head of  pub l i c  re la t ions  a t  Les  P resses  de  
l 'Un ive r s i té  Lava l .  He  pursued  h i s  c reat i ve  pass ion  in  h i s  spare  t ime,  most l y  in  the  even ing .  Hav ing  
re t i red  many  years  ago ,  the  a r t i s t  i s  s t i l l  work ing  in  h i s  s tud io  every  day .  Pa in t ing  has  a lways  been  a  

v i ta l  necess i t y  to  h im,  but  he  has  shunned the  a r t  market  th roughout  h i s  l i fe  and  never  exh ib i ted  h i s  
work  (except  fo r  one  group exh ib i t ion  a t  the  Museum of  F ine  Ar t s  in  Montrea l  in  1947) .  Even  so ,  
Leprohon a lways  kept  abreas t  o f  the  g reat  a r t  movements  o f  h i s  t ime,  he  had  a r t i s t  f r iends ,  and  fo r  
two decades  he  was  mar r ied  to  the  express ion i s t  pa in te r  G i sè le  Lec le rc .  He  ma inta ined  c lose  contac t  
w i th  the  a r t i s t  g roup Les  Automat i s tes ,  wh ich  was  founded in  Quebec  in  the  1940s  and had i t s  roots  
in  Sur rea l i sm and the  su r rea l i s t  not ion  of  automat i sm.  Les  Automat is tes  were  look ing  fo r  in tu i t i ve ,  

l y r i ca l  abs t rac t ion  w i th  an  unmis takab ly  Canad ian  f lavour .  Even  c lose r  to  h i s  a r t i s t i c  hear t  were  Les  
P las t i c iens ,  a  non- f igura t i ve  movement  that  emerged in  Quebec  in  the  1950s .  In  response  to  Les  
Automat i s tes ,  they  were  s t r i v ing  fo r  a  more  r igorous ly  s t ruc tured  type  o f  abs t rac t ion .  I t  was  based  on  
the i r  be l ie f  that  the  fo rma l  leve l  o f  pa in t ing  as  such  ( l ine ,  su r face ,  cont ras t s ,  co lour  and tex ture )  was  
a t  leas t  as  d ramat ic  and  emot iona l  as  su r rea l i s t  automat i sm -  a  m in ima l i s t  approach  wh ich  Leprohon 
a l so  endorses .  Wi thout  any  doubt ,  i t  i s  the  l ight  wh ich  i s  a t  the  cent re  o f  h i s  oeuvre ,  and  in  h i s  

pa in t ings  the  a r t i s t  t r ie s  to  capture  i t  w i th  s t rong co lours .  “ I  am l i s ten ing  to  the  l ight ,  to  the  s i l ence” ,  
says  Leprohon.  He  deve lops  h i s  own “ l ight  code”;  the  co lours  a re  t rans formed to  a  persona l  a lphabet ,  
in te rwoven in  c lea r  geometr i c  pat te rns ,  s t ruc tures  and  fo rms .   

 

The  fasc inat ion  fo r  l ight  has  long  ex i s ted  in  the  a r t s ,  Orph i sm be ing  a  case  in  po in t .  The  F rench- I ta l i an  
poet  and a r t  c r i t i c  Gu i l l aume Apo l l ina i re  co ined  the  te rm "Orph ic  Cub ism” at  the  beg inn ing  of  the  

20th  century .  He  def ined  orph ic  cub i s t s  as  a r t i s t s  capab le  o f  “pa in t ing  new s t ruc tures  out  o f  e lements  
wh ich  have  not  been  bor rowed f rom the  v i sua l  sphere ,  but  have  been c reated  ent i re l y  by  the  a r t i s t  
h imse l f .   The  works  o f  the  Orph ic  a r t i s t  must  s imu l taneous ly  g ive  a  pure  aes thet i c  p leasure ,  a  
s t ruc ture  wh ich  i s  se l f -ev ident ,  and  a  sub l ime mean ing ,  that  i s ,  the  sub jec t” .1 Th i s  new tendency  no  
longer  wants  to  represent  a  beauty  re la ted  to  human en joyment  o f  nature .  "The  new ar t i s t s  demand 
an  idea l  beauty ,  wh ich  w i l l  be ,  not  mere ly  the  p roud express ion  of  the  spec ies ,  but  the  express ion  of  

the  un ive rse ,  in  so  fa r  as  i t  has  been  human ized  by  l ight .”2 Read ing  these  l ines  one  might  th ink  
Apo l l ina i re  wr i tes  d i rec t l y  about  the  work  o f  Rober t  Leprohon.   

 

 

																																																								
1 Gu i l l aume  Apo l l i na i r e ,  quo ted  f rom:  N ina  Scha l l enbe rg  ( ed  S t immen  des  L i ch t s  –  De launay ,  Apo l l i na i r e  und  de r  
O rph i smus ,  Aus s te l l ungska ta log  W i lhe lm-Mack -Museum,  Ludw igsha fen ,  H i rmer  Ve r l ag ,  Mun i ch  2018 ,  p .  9 .  
Eng l i sh  t r an s l a t i on  t aken  f rom:  h t tp : / / theo r i a . a r t - zoo . com/ f rom- the - cub i s t -pa in te r s - chap te r - v i i - gu i l l aume-
apo l l i na i r e /  
2 I b id .  
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Turn ing  h i s  back  on  an  a r t  concept  based  on  a  f igura t i ve  representa t ion  of  ex te rna l  rea l i t y  led  
Leprohon to  subsc r ibe  to  the  autonomy of  co lour  and fo rm.  Whi le  r igorous ly  composed in  fo rma l  
te rms ,  h i s  works  a re  not  sober l y  cons t ruc ted .  Throughout  h i s  l i fe ,  the  a r t i s t  has  been  exp lo r ing  the  
emot iona l  potent ia l  o f  l ight  and  co lour  and  t rans la ted  i t  in to  a  poet i c  and  mus ica l  v i sua l  l anguage.  
Many  works  have  t i t l e s  re la t ing  to  mus ic ,  and  mus ic  se rves  as  an  insp i ra t ion  to  h im.  The  pa in t ings  
have  a  synes thet i c  charac te r  (a  combinat ion  of  two phys ica l l y  d i s t inc t  a reas  o f  percept ion  such  as  

sound and co lour ) .  Leprohon pa in ts  mus ic ,  v ib rant  and  sou l fu l ,  engag ing  and mov ing .  But  le t ’ s  re tu rn  
to  Orph i sm:  I t s  a im was  to  jux tapose  pure  mus ic  and  pure  pa in t ing ,  wh ich ,  d ives ted  f rom i t s  
representa t iona l  aspect ,  was  to  represent  a  rhy thmic  harmony  of  co lours .  Co lour  and  i t s  spat ia l  impact  
a re  essent ia l  e lements  o f  the  compos i t ion .  L ight  not  on ly  evokes  co lour ,  but  l ight  i s  co lour  in  i t se l f  –  
the  pa in t ings  o f  Leprohon a re  v i v id  tes t imony  to  that .   
 

The  work  o f  Edgar  Knoop f i t s  superb ly  in to  an  exh ib i t ion  ent i t led  L i s ten ing  to  the  L ight ,  a s  co lour  and  
l ight  and  the  in te rac t ion  o f  l ight  source ,  v iewer  and  subst ra te  p lay  a  cent ra l  ro le  in  th i s  a r t i s t ' s  work .  
Knoop moves  between the  po les  o f  a r t ,  techno logy  and sc ience .  He  exp lo res  co lour  cont ras t s  and  
deve lops  sys temat ica l l y  a r ranged co lour  sequences ,  tak ing  in to  account  the i r  m imet ic  va lues  and 
spat ia l  e f fec t .  He  conducts  exper iments  in  the  f ie ld  o f  ho lography  and deve lops  k inet i c  l ight  co l lages  
as  we l l  a s  e laborate  ins ta l la t ions  and  f luorescent  ob jec t s .  Conta in ing  a l lus ions  to  Op-Ar t ,  h i s  works  

can  surpr i se  o r  i r r i ta te  the  v iewers  w i th  e f fec t s  such  as  movement  o r  opt i ca l  i l lu s ions  that  a re  the  
resu l t  o f  p rec i se ,  abs t rac t  pat te rns  and geometr i c  co lour  f igures .  Knoop sees  h imse l f  as  a  
const ruc t i v i s t ,  someone who does  not  im i ta te  rea l i t y ,  but  wants  to  c reate  a  new rea l i t y .  He  wants  to  
p roduce  a  wor ld  o f  images  based  on  mathemat ica l  and  sc ient i f i c  ins ights ,  wh ich  combines  c reat i ve  
in te l lec tua l  ach ievement  w i th  the  p leasure  o f  exper iment ing ,  and  wh ich  cha l lenges  the  v iewers ’  
percept ion  and sense  o f  co lour .   

 

Marc  Adr ian  a l so  takes  a  v i v id  in te res t  in  human percept ion  processes  and the  dynamic  communica t ion  
between eyes  and mind .  As  f rom the  1950s ,  h i s  pass ion  led  h im to  c reate  fasc inat ing  geometr i c  
reverse -g lass  montages  k indred  in  sp i r i t  to  Op-Ar t  (on  show here ) .  I t  i s  d i f f i cu l t  to  do  jus t i ce  to  
Adr ian ' s  photograph ic ,  c inemat ic  and l i te ra ry  work  in  jus t  a  few words ;  the  a r t i s t  i s  one  of  the  
p ioneers  o f  computer -genera ted  tex t s ,  f i lms  and p lays  and ,  accord ing  to  Pete r  Wa ibe l ,  i s  a l so  the  

" fa ther  o f  Aust r ian  med ia  a r t" .  He  i s  an  a r t i s t  who a lways  exp lo res  and c rosses  boundar ies ,  h i s  
exper imenta l  and  in te r -med ia  work  s t radd l ing  theory  and prac t i ce ,  image  and tex t  montages ,  f i lm  and 
computer .  Works  o f  a r t  a re  “ the  on ly  mode l s  o f  rea l i t y  we possess” ,  Adr ian  sa id  in  1967.  

 

Nar row s t r ipes  and c lea r  geometr i c  su r faces ,  the  co lour  app l i ca t ion  res t ra ined  and most l y  
monochrome.  Many  pa in t ings  a re  la rge  fo rmats  that  seem to  f loat  on  the  wa l l :  i t  appears  that  Kar l  

H ikade 's  capt i va t ing  work  a l so  subsc r ibe  to  the  laws  of  m in ima l i sm,  abs t rac t ion  and const ruc t i v i sm.  
But  H ikade  has  ac tua l l y  l i t t l e  t ruck  w i th  the  not ion  of  "abs t rac t ion",  he  favours  “const ruc t i v i sm”.  
Const ruc t i ve ,  concre te  a r t  ( in  wh ich  we must  a l so  inc lude  Adr ian )  was  a  l ibe ra t ing  b low af te r  the  
Second Wor ld  War .  I t  re jec t s  the  f igura t i ve  tendenc ies  o f  Express ion i sm and endorses  a  not ion  of  a r t  
based  on  l ines ,  su r faces  and co lours  and  usua l l y  represents  c lea r  geomet r i c  p r inc ip les .  F rom an  ear l y  
po in t ,  H ikade  has  exp lo red  the  concepts  o f  M in ima l  Ar t .  The  co l lec to r  Herber t  L iaun ig  ve ry  apt l y  says  

the  fo l low ing  about  the  a r t i s t :  “For  me,  the  image wor ld  o f  Kar l  H ikade  was  a  new wor ld .  I  g rew up in  
the  V ienna  of  abs t rac t  express ion i sm as  represented  by  the  S t .  S tephan group.  Aust r ian  pa in t ing  has  
a lways  been  ve ry  baroque,  express i ve  and  co lour fu l .  H ikade  came f rom Eng land and had  a  comple te ly  
d i f fe rent  take  on  see ing .  He  was  the  one  who in t roduced me to  a  more  reduced type  of  a r t ."   

Leo  Zogmayer ,  f ina l l y ,  i s  an  ex t reme ly  d ive rse  and  cons i s tent  a r t i s t .  In  h i s  ea r l i e r  years ,  h i s  pa in t ings ,  
d rawings  and pr in t s  were  nar ra t i ve ,  ges tura l  and  express i ve .  But  then  h i s  s ty le  underwent  a  rad ica l  

change .  He  c reated  th ree-d imens iona l  and  wa l l  ob jec t s  based  on  c lea r  geometr i c  bas ic  fo rms  (on  show  
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in  the  exh ib i t ion ) .  In  the  1990s ,  he  in t roduced  fu r ther  reduct ions .  Ind iv idua l  words  o r  shor t  sentences  
a re  shown on monochrome co loured  sur faces  in  reverse  g lass  pa in t ings  o r  engraved  in  rec tangu la r  and  
cy l indr i ca l  ob jec t s  made of  s tee l ,  a lumin ium and rubber ,  o r  somet imes  p laced  in  the  pub l i c  sphere  in  
the  fo rm of  la rge- fo rmat  ins ta l la t ions .  Zogmayer  opts  fo r  a  conceptua l  and  min ima l i s t i c  approach  to  
exp lo re  concepts  re la t ing  to  aes thet i c s  and  a r t ;  h i s  p ic to r ia l  (word )  ob jec t s  ra i se  fundamenta l  
ques t ions :  does  the  f rame of  an  image a l ready  represent  an  image in  i t se l f?  What  fo rms  can  a r t  take?  

And what  i s  the  s ign i f i cance  of  beauty  as  a  core  not ion  of  aes thet i c s?  
 

I  wou ld  venture  to  say  that  th i s  exh ib i t ion  i s  “beaut i fu l” .  I t  p resents  a r t i s t s  o f  d i f fe rent  genera t ions  
and  count r ie s ,  the i r  works  ve ry  d i f fe rent  and  ye t  harmon ious .  I t  i s  an  inv i ta t ion  to  exp lo re  core  themes  
re la t ing  to  a  geometr i c /abs t rac t  not ion  of  a r t .  And i t  i s  beaut i fu l ,  in sp i r ing  and cha l leng ing ,  s ince  i t  i s  
the  f i r s t  oppor tun i ty  to  lea rn  about  the  ex t raord inary  work  o f  Rober t  Leprohon.  

 

Eng l i sh  t rans la t ion :  Susanne  Watzek  

 

 


