
"TextImages" is both the title and the concept of an exhibition that presents a dynamic interplay between 
the visible, the legible, and the illegible. At its core are gesture and structure, illustrated by works that 
bring together different traditions, movements, and individual styles. The approach is playful and 
multilayered. It reflects both the significance and the delight in writing and language – a diversity that is 
echoed in the works of eight artists. Their works engage in a dialogue that explores the possibilities of 
writing as material, line, form, and ultimately, as image. 
 
Until the 19th century, text was primarily reserved for literature. It wasn’t until the early 20th century that 
visual art and literature began to show mutual interest. Avant-garde movements such as Dadaism, 
Cubism, Surrealism, later Pop Art, Conceptual Art, Art Informel, and Concrete Poetry played a pioneering 
role in this development. Their protagonists challenged the boundaries between genres and thereby 
opened up new modes of expression. Today, writing is omnipresent in visual art. Contemporary artists 
engage deeply with how writing is used, its expressive potential, its materiality, and its impact –
broadening the range of media employed in the process. 
 
Leo Zogmayer’s work explores the semantic dimension of language – that is, the meaning of words and 
sentences. He distills language in the truest sense of the word, reducing it to its essence, to its core being, 
thus aligning himself with Concrete Poetry. Like the exponents of this movement, he uses language as a 
minimalist, clear means of expression – less to narrate than to reveal – resulting in a frequently surprising 
reordering of meaning: concrete, precise, and yet – or precisely because of that – open to interpretation. 
The authors of Concrete Poetry created a sense of intimacy through simplicity, playing with the contrast 
between perception as something finite and imagination as something infinite. They focused on the 
unique nature of language, liberating text from the confines of the page, understanding it in spatial 
terms, and reaching toward the very essence of the word, the words, or the sentence. 
 
Precision is also a defining feature of the geometric compositions by Veronika Rodenberg. Her personal 
signature – composed of numbers, shapes, and colors in an almost mathematical harmony – can be 
associated with Concrete Art. Artists within this movement engage with rules, structures, and repetition. 
They often use the same colors and forms over many years and across different formats as a way of 
questioning everyday processes. What may appear obsessive, exaggerated, or rigid in the artwork 
originates in daily life: over three billion people are employed worldwide, and a large number return – day 
in, day out – to the same place, the same tasks, the same routines. Similarly, Concrete Art reflects the 
daily success or failure of ideas and intentions. It presents simple aspects of everyday life in new ways, 
giving them visual form. And it invites thoughtful reflection on our daily existence, our habits and 
routines, making it possible to recognize mechanisms of control, bureaucracy, or power. 
 
Emil Toman attempts nothing less than to grasp and harmonize the universe – the totality of space, time, 
all matter, and energy. Through abstraction, he freed himself from artistic constraints and found his style 
in Art Informel. Informel emerged as a direct response to World War II, to the trauma of the atomic 
bombing of Hiroshima, and to the emptiness that settled into the consciousness of many in the aftermath 
of these horrific events. The artists of Informel sought a new visual language – one without rules or 
predefined forms. They aimed to capture the immediate expression of inner states. Their approach was 
radical, spontaneous, and intuitive, embracing the unknown and the formless in order to break free from 
the corset of classical image composition. A landscape no longer had to appear realistic. What mattered 
was the emotional experience on the canvas – an intense sensation evoked through color, shading, depth, 
and the density of the painted surface. 
 
Irene Wölfl’s artistic material consists of found objects, things that have fallen out of favor or served their 
original purpose – photographs, letters, fabric remnants, and similar items. She reinterprets them, 
assigning new meaning to what appears to be worthless. Her approach follows the artistic principle of 
montage, which is based on cutting and assembling images, texts, letters, and symbols. In new 
combinations, these elements condense into a form of visualized knowledge. Whereas science in the past 
was primarily focused on distinguishing – camels from elephants, molecules from atoms – today, it places 
greater emphasis on connections, on the relationships between disciplines. Fields of study are no longer 
viewed in isolation; it is their interconnections that must be recognized and understood. In art, both 
montage and collage express this integrative perspective – one that does not separate but combines. At 
the center is a systemic viewpoint, one that makes visible commonalities, interrelations, and connections. 



In this way, the old, the entrenched, and the familiar are continuously re-appropriated – shaped by 
ongoing cultural, political, and media-technological change. 
 
Drago Prelog’s written images can be attributed to what is known as scriptural art. In his works, text is 
experienced as movement, as a physical gesture capable of emotional expression. Scriptural art is a 
relatively recent phenomenon. Its practitioners paint by writing, and they write forms that resemble text or 
sequences of letters – often without semantic meaning. The result is typically fragile paintings composed 
of fragments of writing, lines, and scribbles. These scribbles can be layered, overwritten, painted over, and 
eventually obscured. The dynamic quality of these perceptible writing gestures generates a palpable 
tension, while the regularity of the lines and rows of script, in contrast, simulates balance and order. While 
the aesthetics of the written, the graphic, and the painterly may appear central at first glance, a closer 
look reveals urgent and ever-relevant socio-political questions – of prohibition and taboo, censorship, 
cancel culture, and restrictions on freedom of expression. 
 
Andrea Pernegr’s paintings process personal experiences and emotions. Her images reflect her everyday 
life, incorporating glyphs, script, lines, and blotches – sometimes densely layered, sometimes loosely 
separated. Her painting style does not follow any specific artistic movement. It exists somewhere between 
abstract and figurative painting – that is, between recognizable forms and complete abstraction. This in-
between space creates an illusion of depth, like looking through a window. In contrast, abstract painting 
contains no objects, no illusory spaces, no beings. What exists in the real world has no place in 
abstraction; it deals only with forms, surfaces, and applications of color that cannot be related to the 
world of representational imagery. 
 
Eduardo Vega de Seoane also adopts a classically abstract position – though he resists being strictly 
categorized as an abstract painter. What matters to him is the creative act itself. For him, painting is a way 
to break free from rigid patterns of thought. His art emerges spontaneously and instinctively, without a 
predetermined concept. His purely emotional paintings –liberated from all notions and definitions – are 
resonant movements composed of color, form, symbols, and signs. 
 
William-Josh Beck’s art is strongly influenced by music. Accompanied by sound energies, he paints what 
he hears – abstractly, in black and white, using ink on paper. His style has evolved from this practice: a 
fusion of expressive and minimalist abstraction rooted in the Japanese calligraphic art form Shodō. This 
traditional technique is spiritually charged and meditative, executed through precise, pre-defined 
movements. Each brushstroke follows a set motion and captures the inner mental state of the artist at the 
very moment of creation – the true instant of artistic expression. Just as the sword becomes an extension 
of the body for the samurai, the calligraphy brush in Shodō becomes an extension of the hand. And like 
every strike of the sword, each brushstroke is final. Once something appears on the paper, it cannot be 
undone. 
 
My associations, classifications, and interpretations are meant to – and aim to – guide you through an 
inspiring and communicative journey around the TextImages exhibition. They come with an invitation not 
only to understand but to feel and to engage with the open, the indefinite, the playful, and with what 
emerges between writing, sound, color, and line. 
(Sabine Kienzer, June 2025) 
 


